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ON WARNER BROS. CAMPAIGNS ron THE eg seLLiNe SLANT! 


EXPLOITATION — “ON TRIAL” 


Lead Off Your Exploitation Campaign 
With This Tested Showman’s Stunt! 


For a gag costing nothing but a little showmanship 
that will give your showing that added impetus, 
provide plenty of comment, and mean some extra 
business, try this. 

Announce in your lobby and from stage for about 
a week prior to your opening of ON TRIAL, that 
at each performance of the picture, 12 chosen per- 
sons from the audience will comprise a special jury 
to decide the fate of the defendant! 


The 12 are selected on entering (to be rewarded 
later with pairs of ducats) and at the proper mo- 


ment during the run of the film, the picture is 
halted, and each juryman announces in turn his 
verdict. When the film is resumed and actual ver- 
dict brought in, much ado is made by “‘scoreboard”’ 
in lobby, etc. 


Variation of same idea is a pre-picture balloting, 
amounting to guesswork, in your theatre by all pa- 
trons, with results of each tabulation posted on 
board in lobby. Pick up provocative ad copy suit- 
able for both ideas for your lobby display boards. 


See special publicity story (boxed) on page 8. 


“Parking Tickets” 


are tied on steering wheels of cars parked around 
town a few days before or during run of picture. 
For maximum effectiveness, the top line should be 
in bold face while the second line is in Old English 
to make it look like real legal thing. Copy on card 
reads: 
PARKING ... 
YOU ARE HEREBY SUMMONED TO APPEAR... 
bright and early on the nights of April 6, 7, and 8 if 
you wish to find a parking space near the Strand Thea- 
tre because crowds will be going to see ON TRIAL 
with Margaret Lindsay, John Litel and Janet Chap- 
man, and will undoubtedly nab the choice spots. 


Merchants’ Tieups 


Title of the picture makes it a setup for coopera- 
tive ads with local merchants selling goods on trial 
basis, like used cars, refrigerators, lawnmowers, 
etc. Tags made up to be affixed to articles in vari- 
ous showrooms. Copy reads: ON TRIAL in your 
home — ask our salesman about it — for another 
thrill, see ‘On Trial’ at the Strand starting Friday. 


Tell Man-in-street 


Conducting a Man-in-the-street program with your 
Personal Address system during busy lunch hours 
is timely in this pic’s campaign. Sample questions 
include: ‘Is any murder justified?” and “If you 
were ‘On Trial’ for murder and you found out your 
friend was really guilty, would you disclose this 
and save your own life?” 


Stulls For Local Tieups 


MARGARET LINDSAY: JOHN LITEL: 
: : Eh id > ee ar eae Cae L 20 
Spring Suit .....ML 1070 Sport Shirt JL 45 
Jewelry ............ ML 1094 Toy Dol. ots 


Order these specially prepared stills from Campaign Plan Editor. Com- 
plete set of 6—50c; individually 10c. 


Country of origin U.S.A. Copyright 1939 Vitagraph, Inc. All rights res 


Tell bookstores = 


... that Elmer L. Rice, of the famed Playwrights’ 
Co. of New York, is the author of the stageplay 
from which “On Trial’? was taken. Book stores 
know that Rice is also a novelist, his ‘Imperial 
City’ having been a best seller for some time. Fur- 
nish with stills for window and counter displays. 


Surprint newspapers 


with scare copy — a surefire way of getting atten- 
tion inexpensively for your showing. Get a number 


_of morning papers (for afternoon distribution) , and 


surprint in big black type: John Strickland is ““ON 
TRIAL” for murder... at the Strand today! 


“Murder justified?” 


‘ls Any Murder Justified?”” This controversial 
question may be used in many ways: essay contests 
for students, law students, (who cite cases) ; sten- 
cils, heralds, and lobby displays. 


‘Peep Show in Window 
Window is whited out with small, round peep hole 
left at a convenient height. Hole is outlined in 
black grease crayon and title — YOU BE THE 
JUDGE spread across the window space. Interior 
of window is devoted to stills and display cards 
with suitable ad copy highlighted. 


Spot Badio Plug 


(rap of gavel) Hear Ye, Hear Ye, Hear Ye. The case of the 
People of New York State versus John Doe is now on trial at 
the Strand Theatre. Don't fail to see this stirring courtroom 


drama starring John Litel, Margaret Lindsay and Janet Chapman, 
America's Little Sweetheart. Thrill to the pulsating story of a man 
facing the chair. It's Warner Bros.’ film version of Elmer Rice's 
stage success of the same name. It was a great play — it's a 
greater film. Don't miss "On Trial" now at the Strand. 


erved. Copyright is waived to magazines and newspapers. 


EXPLOITATION — “ON TRIAL” 


GETTING MAXIMUM ATTENTION IN YOUR LOBBY 


| Elmer Rice wrote the stage play from which “On Trial’? was taken. He is also the author of 
other plays which have made great movies. Make use of this fact with an appropriate lobby dis- 


play, viz: Elmer Rice — Author! — First — ‘“‘Counselor-At-Law.”’ 


—“ON TRIAL”! 


Next —‘‘Street Scene.’’ Now 


Revolving cla un nan — mounted on turntable or attached to small motor, carrying but 
one word on each side ——‘‘Innocent?” and “Guilty?” This is placed behind lobby board cut out 
allowing drum to fit. Copy on the lobby board reads: “You Be The Judge — A Man Accused By 
The Law — His Wife Said He Was Innocent, Yet His Child Said He Was Guilty! See ‘ON 


TRIAL’ starting Friday.” 


"SEE copy board 


Lobby display, with effective “SEE copy” 
embellished with stills from the picture, 
will make for a strong stopper. (Numbers 
after each caption represent still Nos.) : 


SEE—the spectacle of a man "On Trial’’ 
for murder repeatedly refuse to 
aid himself in the testimony! (OT 
22) 

SEE—a five-year-old girl go on the wit- 
ness stand to save her father from 


the gallows! (OT 21) 


SEE—a beautiful woman, who knew her 
husband was innocent, remain mys- 
teriously quiet! (OT 4) 

SEE—a brilliant young lawyer fighting 
against desperate odds to save his 


client! (OT 17) 


SEE—"On Trial" — the greatest motion 
picture of a trial story since "'Coun- 


selor-At-Law''! (OT 3) 


Trial Headlines = 


If there is an important trial going on 
in town, make sure to get plenty of scare 
newspaper headlines for a montage dis- 
play with the words of the title — ON 
TRIAL—coming out big from the center. 


Put Jury Box 
In Your Lobby 


Set up actual jury box in your lobby 
with 12 chairs and railing. Copy 
on rail reads: ‘Here will sit the 
jury that decides the fate of Robert 
Strickland, ‘ON TRIAL’ for murder 
next week at the Strand.” Varia- 
tion of same idea has witness chair 
on display with sign reading: “‘In 
this chair will sit witnesses in the 
amazing case of Robert Strickland. 
See ‘ON TRIAL’ at the Strand Fri- 
day”; judge’s stand, or electric 
chair make similar displays. 


Evidence display 


An effective lobby display is made up of 
the various exhibits used by the prose- 
cuting attorney in the trial in the picture. 
Actual material is used with tags accom- 
panying each object for identification. An 
usher dressed as a cop, standing guard 
over the exhibits in a glass case, will serve 
as an attention-getter. Tag each as fol- 
lows: 


EXHIBIT A 


Cane used by Glover, the murdered man's sec- 
retary, to disable Robert Strickland after the 
murder. 


EXHIBIT B 


Gun found in Strickland's possession immediate- 
ly after the murder of Gerald Trask. 


EXHIBIT C 


Note bearing combination to the Trask safe. In 
Strickland's possession when caught. 


EXHIBIT D 
Bullets fired from gun (Exhibit B); removed from 
murdered man's body. 
. EXHIBIT E 
Note bearing murdered man's address; found 
by Strickland in his wife's purse. 
EXHIBIT F 


Package of cigarettes found by police on floor 
near murdered man's body. 


Lady Justice, with Scales and Blindfold. Provides Lobby Ideas 


Novel twist makes Lady Justice, complete with 
blindfold and scales, real attention-getting lob- 
by display. The life-size compo board figure 
holds real scales. Idea is that patrons are asked 
to take small cards or chips provided for the pur- 
pose and vote ‘yes’ or ‘no’ on the question of 
whether they approve of the death penalty on 
basis of circumstantial evidence. One side of 
the scales will contain the ‘yes’ chips and the 
other the ‘no’s, with interest arising of course 
from seeing which side is weighted down. Sim- 
plified version of this stunt would be to have 
real scales see-saw up and down. Motor behind 


display furnishes power. 


Scales of Justice display in lobby (using actual 
moving scales) with stills and copy. Headline 
is “You Be The Judge,”’ below which are three 
heads: Litel (still No. OT17) in center with 
copy: “This Man is ON TRIAL for murder!’’; 
Margaret Lindsay (still No. OT24) at left with 
copy: ‘His wife said he was Innocent”’; at right 
Janet Chapman (still No. OT21) with copy: 
“but his child said he was Guilty!’ Add: “Life 
or Death — sit with the jury — watch this 
thrilling story unfold — watch each thrilling 
scene — each tense moment as a man’s life 
hangs in the balance! Then cast your ballot! 


See ‘ON TRIAL’ Friday at the Strand!”’ 


3d’ Pages of ADS that Seli 


ADVERTISING —‘‘ON TRIAL” 


His Wife Said He 


Was Innocent! 


His Child Said 


This Man Was He Was Guilty! 


Accused! 


Sn, 
ang 


er T T 
or GUILTY? 


You'll have to sit with A WARNER BROS. Picture with 


roamed MARGARET LINDSAY - JOHN LITEL 


iene EDWARD NORRIS - JANET CHAPMAN - JAMES STEPHENSON 


before you can decide 


if your vote would send NEDDA HARRIGAN . LARRY WILLIAMS pirectea by TERRY MORSE 


him free..or to the chair! Screen Play by Don Ryan @ From the Play by Elmer L. Rice 


Mat 30! — 6 inches x 3 cols. (255 lines) — 45c 


THIS AD ALSO AVAILABLE IN 2-COL. SIZE 
ORDER MAT 209 — 4 inches (112 lines) — 30c 


Suppose You Had To Decide: 


LIFE or DEATH 
For This Man 


Would you send 
him to freedom or 
doom? See the evi- 
dence...then cast 
your vote—as the 
most fascinating 
case of the year goes 


How Wil You Vote? 


GUILTY o: 
INNOCENT 


when this man goes 


MARGARET LINDSA 
JOHN LITEL 


EDWARD NORRIS + JANET CHAPMAN + JAMES STEPHENSON 

NEDDA HARRIGAN + LARRY WILLIAMS « Directed by TERRY MORSE 

Screen Play by Don Ryan From the Play by Elmer L. Rice 
A WARNER BROS. Picture 


Screen Play by Don Ryan * From the Play by Elmer L. Rice 


THEATRE 


Mat 110 Mat 108 
4 inches (55 linus) — 15¢ 3% inches (45 lines) — 15c 


Lift This Page For Additiod Ateris—_™[_[_____——"""""> 
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This Man 
Is Going 


ON 
TR 


For 


sete 


A man has been killed se 
. this man admits the +; 

crime...and yet, the jury 

hesitates! See this amaz- 

ing story and decide -Is 

He Guilty Or Innocent? 


Screen Play by Don Ryan + From the Play by 
Elmer L. Rice+ Directed by TERRY MORSE 


Mat 107 
6 inches (85 lines) — 15c 


WOULD YOU 
SEND THIS 

MAN TO HIS 
DOOM... 


or back to the arms of his 
wife and baby? Weigh 
the evidence and be the 
judge... when he goes 


MARGARET 


“Watch this thrilling story and LINDSAY 
then cast your ballot! You make JOH N LITEL 


the decision—innocent or guilty! Edward Norris - Janet Chapman 
seaman James Stephenson - Nedda Harrigan 
Larry Williams - * Directed by Terry Morse 


Core Rr ne 


Mat 207 — 5'/ inches x 2 cols. (150 lines) — 30c 
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How Will You Vote? 


GUILTY o: 
INNOCENT 


n ha 
put that ot love! 
| rob 
is Murder Ever 

Justified? 


Put yourself on the jury 
---watch each thrilling 
scene...each tense mo- 
ment as a man’s life 
hangs in the balance! 


ee 
ered? 
He eee admits f 


A WARNER BROS. Picture with 


MARGARET LINDSAY 
EDWARD NORRIS 
JOHN LITEL- * JANET CHAPMAN <3 
JAMES STEPHENSON - NEDDA HARRIGAN 
LARRY WILLIAMS. - pirectea by TERRY MORSE 


Screen Play by Don Ryan ¢ From the Play by Elmer L. Rice 


Mat 206 — 6% inches x 2 cols. (170 lines) — 30c 


Is Any MURDER JUSTIFIED? 


Don’t decide before you see 


ON TRIAL 


\RGARET LINDSAY | 
mA JOHN LITEL 


EDWARD NORRIS - JANET CHAPMAN + JAMES STEPHENSON 

NEDDA HARRIGAN - LARRY WILLIAMS « Directed by TERRY MORSE 

Screen Play by Don Ryans From the Play by Elmer L. Rice 
A WARNER BROS. Picture 


se 


1% inches (22 lines) 


This Man is Going 


ON TRIAL 


For MURDER! 


EDWARD NORRIS - JANET CHAPMAN + JAMES STEPHENSON 

NEDDA HARRIGAN - LARRY WILLIAMS « Directed by TERRY MORSE 

Screen Play by Don Ryane From the Play by Elmer L. Rice 
A WARNER BROS. Picture 


2% inches (32 lines) 


TWO ADS ON ONE MAT 
Mat 106—I5c 


Is Any MURDER 
SUSTIFIED? 


Don’t decide 
now...wait ’til 
you see all the 
evidence as 
this man goes 


ON 


MARGARET 


LINDSAY 
JOHN LITEL | 


Edward Norris 
Janet Chapman 
James Stephenson 
Nedda Harrigan 


Larry Williams 
Directed by 
Terry Morse 
A WARNER BROS. 
Picture 


Screen Play by Don Ryan «From the Play by Elmer L. Rice 


THEATRE 


Mat 109 
5 inches (70 lines) — I5c 


YOU CAN SIT ON THE JURY! 
® Watch this thrilling story 
unfold...then cast your 
* ballot...innocent or guilty! 


MARGARET LINDSAY -JOHN LITEL 


EDWARD NORRIS - JANET CHAPMAN - JAMES STEPHENSON 
NEDDA HARRIGAN - LARRY WILLIAMS - Directed by TERRY MORSE 
Screen Play by Don Ryan From the Play by Elmer L. Rice» A WARNER BROS. Picture 


Mat 205 — 2 inches x 2 cols. (60 lines) — 30c 


Vi TAPHON: 


TRAILER 


ADVERTISING —‘‘ON TRIAL” 


YOU'LL Bi 


When This 
Man Goes 


N TRIAL 


You'll sit through the heartbreak... the 
drama...the thrills! You’ll weigh the 
evidence...and your ballot will send 
him to freedom . or doom! 


A WARNER BROS. Picture with 


MARGARET LINDSAY 
JOHN LITEL 


EDWARD NORRIS - JANET CHAPMAN , 
JAMES STEPHENSON - NEDDA HARRIGAN é 


LARRY WILLIAMS: Directed by TERRY MORSE — 
Screen Play by Don Ryan ¢ From the Play by Elmer L. Rice 


Mat 208 — 5 inches x 2 cols. (140 lines) — 30c 


THIS AD ALSO AVAILABLE IN 3-COL. SIZE 
SEE FRONT COVER 


WOULD YOU SEND THIS 
MAN TO HIS DOOM?... 


You can be the judge when he goes 


TRIAL 


with 
nie 
WY 


eee sansa 

MARGARET LINDSAY-JOHN LITEL 
EDWARD NORRIS - JANET CHAPMAN - JAMES STEPHENSON 
NEDDA HARRIGAN: LARRY WILLIAMS. Directed by TERRY MORSE 
Screen Play by Don Ryan « From the Play by Elmer L. Ricee A WARNER BROS. Picture 


Mat 204 — 2% inches x 2 cols. (62 lines) — 30c 


Official Billing 
WARNER BROS. 40% 


Pictures, Inc. Presents 5% 
\\ (Are 
ON TRIAL 100% 
with 
MARGARET LINDSAY @ JOHN LITEL 40% 
EDWARD NORRIS @© JANET CHAPMAN 15% 
JAMES STEPHENSON @ NEDDA HARRIGAN e@ LARRY WILLIAMS 
15%, 
Directed by Terry Morse 15% 
Screen Play by Don Ryan 3% 
From the Play by Elmer L. Rice ray 
A Warner Bros. Picture 5% 
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Vitaphone Shorts 


“PORKY’S MOVIE MYSTERY’ — and now he's a G-man, nobly beating spooks 
and sinister spirits to the final punch. A new touch to a swell short. Little 
Porky comes through again with laffs and action. 4809—Looney Tunes—7 mins. 


“MECHANIX ILLUSTRATED’ — keeps up the good record set by the first 
one. This time skeet-shooting, unusual flowers, and gold-leaf making are the 
fascinating subjects shown. In Natural Color that brings out beautiful contrasts. 
4607—The Color Parade—I0 mins. 


‘RUSS MORGAN AND ORCHESTRA’ — with singers Gloria Whitney and 
Carolyn Clarke, and his smooth playing boys — in the Morgan manner — reach 
new entertainment heights with their songs and grand music. 4710—-Melody 


Masters—I0 mins. 


‘PROJECTION ROOM’ — takes you behind the gates of a big studio for the 
low-down on difficulties in the path of making a picture. Songs, romance, gags 
and gals. Step up folks, it's a real show. 4022—Broadway Brevities—20 mins. 


“PREST-O CHANGE-O’ — tells the sad story of two dogs who try to outsmart 
a magician’s rabbit in the hcuse of magic. They get more than they can stand, 


and the gags fly faster than your audience can imagine. In Technicolor. 4514 
—Merrie Melody—7 mins. 


HENRY ARMETTA — and his family are given, entirely free-of-charge, a home 
in the country. After some of the experiences they have, they are glad to re- 


turn to their noisy, small, city apartment. Wait 'till you see this. Real comedy. 
4023—Broadway Brevities—20 mins. 


Mat 201—30c 


JANET CHAPMAN proves to be the star witness in the Warner Bros. 
screen version of “On Trial,” Elmer Rice’s famous court room drama. 
Coming to the Strand with John Litel and Margaret Lindsay. 


‘On T rial,’ New Film 
Due At Strand Friday 


‘¢On Trial,’’ the Warner Bros. 
screen version of the play which 
established Elmer Rice as one of 
the foremost dramatists of our 
time, comes to the Strand Theatre 
next Friday with a cast headed by 
Margaret Lindsay and John Litel. 

A technical device used by the 
playwright and carried out to per- 
fection in the film production is 
that of the ‘‘cutback.’’ The pic 
ture opens in a courtroom, where 
John Litel is ‘‘On Trial’’ for 
murder of a business associate. As 
cach witness comes to the stand 
and tells his or her story, the 
scene changes abruptly and the 
testimony of the witness is re-en- 
acted graphically for the spectator. 

With or without that technical 
device, however, the basic story of 
‘On Trial’? would still be inter- 
esting and melodramatically ex 
citing, for it is an engrossing tale 
of mystery, pathos and stark dra- 


ma. And the sereen version, as - 


written by Don Ryan, keeps the 
solution of the mystery well mask 
ed until the final denouement. 
The first mysterious angle is why 
the man on trial for his life makes 
so little effort to defend himself 
that he seems to be almost eager 


to be convicted without any fur- 
ther ado. 

As the story unfolds, the audi 
ence learns from the lips of little 
Janet Chapman, daughter of Litel, 
that before going to the murdered 
man’s home, Litel had quarrelled 
with her mother, played by Mar- 
garet Lindsay, and that the name 
of the murdered man had been 
mentioned in the quarrel. 

The whole case hinges upon the 
testimony of the suspect’s wife, 
but she has been missing ever since 
the time of the murder. Edward 
Norris, the young defense lawyer 
suddenly produces her, and she 
tells a story that makes all but one 
of the jurors willing to acquit Li- 
tel on the basis of the ‘‘ unwritten 
law.’’? The film continues to a 
smash climax which should make 
‘‘On Trial’’ one of the most 
talked-of films this year. 

In addition to Litel, Norris, 
Stephenson and the Misses Lind 
say and Chapman, others promi- 
nent in the cast include Nedda 
Harrigan, Larry Williams, William 
Davidson, Earl Dwire, Gordon 
Hart, Charles ‘Trowbridge, and 
Vera Lewis. The production was 
directed by Terry Morse. 


CAST 


Mae Strickland 
Robert Strickland 
Arbuckle .......... 
Doris Strickland 
Gerald Trask 
Joan Trask . 
Glover 


Dr. Morgan 
Henry Dean 

Joe Burke |. 

Mr. Trumbull 
Mrs. Leeds 
Clerk 

Mr. Summers 
Bailitte 3 
Court Stenographer 
Jury Foreman 
Mrs. Rosenblatt 
First Reporter 
Second Reporter 


MARGARET LINDSAY 
wey JOHN LITEL 
hp cas Edward Norris 
.. Janet Chapman 
James Stephenson 
...Nedda Harrigan 
...Larry Williams 
William Davidson 


Charles Trowbridge 
Spee Sidney Bracy 
‘Kenneth Harlan 

....... Vera Lewis 


Stuart Holmes 

.... Cliff Saum 

... Jack Mower 
ian John Dilson 
RAS Lois Cheaney 
....Edgar Edwards 
. John Harron 


PRODUCTION STAFF 


Directed by 
Screen Play by 
From the Play by 
Photography by 
Art Director 
Dialogue Director 
Film Editor 
Gowns by 

Sound by 
Technical Advisor 


Length — 5606 feet 


TERRY MORSE 

....Don Ryan 
..5.........EIlmer L. Rice 

L. William O’Connell, A.S.C. 
Esdras Hartley 

Ted Thomas 

James Gibbon 

Howard Shoup 

A. E. Brown 

Cecil Luskin 


Running Time — 61 mins. 


John Litel Is 
Screen’s Jack- 
Of-All-Trades 


John Litel is a handy actor to 
have around a studio. No matter 
what kind of role comes up, the 
producers can say ‘‘let John do 
it’? and be sure the job will be 
well done. 

It didn’t take the Warner Bros., 
to whom Litel is under contract, 
long to recognize that fact and 
take full advantage of it. They’ve 
been letting John do everything 
from hard-boiled gangsters, to 
fond fathers and famous American 
patriots during the past three 
years. And not once has he let 
them down. 

That habit of letting John do it 
is all right with Litel. He says he 
wanted work when he came to Hol- 
lywood from the New York stage 
and he isn’t going to complain as 
long as he gets it. Only when it 
stops coming will he start kicking. 

Litel, who is featured with Mar- 
garet Lindsay in the Warner Bros. 
courtroom drama, ‘‘On Trial,’’ 
which opens Friday at the Strand 
Theatre, doesn’t believe in special- 
ization for actors. That’s well 
enough for doctors or lawyers, but 
a real thespian should be able to 
interpret any type of character. 
In his own stage stock days he 
switched from juvenile to bearded 
old man roles and thought noth- 
ing of his versatility as an actor. 
Today that same versatility is 
standing him in good stead as one 
of the most capable actors in the 
acting colony. 


Mat 105—15c¢ 
John Litel 


Still Pals 


It could only happen in Holly 
wood. When Edward Norris play: 
ed his first scene for ‘‘On Trial,’’ 
the Warner Bros. melodrama open- 
ing next Friday at the Strand The- 
tre, his ex-wife, Ann Sheridan, was 
on the stage to wish him luck. 

Norris plays an attorney and his 
initial scene was a speech to the 
jury. When he finished it, Miss 
Sheridan applauded. Miss Sheridan 
is under contract to Warner Bros. 


Janet Too Good 


Little Janet Chapman was so 
good in a scene of Warner Bros.’ 
‘On Trial,’’ that she cost the 
studio money. It was an emotional 
scene and the six-year-old tyke did 
it so effectively that she made 
Nedda Harrigan, a fellow player, 
cry, thus ruining her makeup. Cast 
and crew had to wait valuable 
minutes while the makeup was re- 
paired. Nobody minded, however. 
That sort of loss pays big divi- 
dends in the long run. 
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GOING PLACES 


ADVANCE PUBLICITY —“ON TRIAL” 


( Advance ) 


Margaret Lindsay Says 
Hue Of Hair A Factor 


Dark brunettes for slinky sirens, 
blondes for clinging vine heroines, 
red-heads for glamour queens, and 
brownettes for girl friend and se 
rious sweetheart roles. 

That’s Margaret Lindsay’s idea 
of the screen’s feminine complex- 
ion chart. 

‘Of course,’’? said Miss Lind- 
say, ‘‘that’s only a rough group- 
ing and far from being completely 
accurate. But a girl’s coloring 
does have a lot to do with the type 
of roles in which she is cast. 

“¢Took back over screen history 
to the days of Theda Bara and 
you’ll find that most of the dan- 
gerous sirens were ‘dark and dan- 
gerous’ looking. I think there can 
be no arguing the fact that a large 
percentage of the romantic hero 
ines always have been blonde. 

‘Clara Bow, the ‘It’ girl, did a 
lot to glamourize flaming tresses 


and the red heads are still going 
strong as pulse quickeners. Usu- 
ally, they lean to the dangerous 
side. 


‘¢We brownettes (Miss Lindsay 
has hazel eyes and dark brown 
hair) just fill in where we can. 
Ordinarily, we’re cast in the more 
serious type roles, although we’re 
sometimes required to wreck a 
home, or allowed to win a man 
away from a clinging blonde, a 
dangerous brunette or a glamor- 
ous red head.’’ 


In ‘On Trial,’’ her latest War- 
ner Bros. picture, which opens Fri 
day at the Strand Theatre, Miss 
Lindsay runs true to her complex. 
ion chart form. She plays Litel’s 
young wife and has a serious dra- 
matic role which reaches real emo 
tional heights when she takes the 
witness stand to save her husband 
from being convicted of murder. 


John Litel, 


Contented 


Actor, Screen Rarity 


John Litel is a Hollywood rari 
ty. He is a contented actor. Litel 
positively refuses to be worried or 
disturbed. He plays in a lot. of 
pictures, some of them super-pro 
ductions; others limited budget 
ones. Big parts and super pic- 
tures, little roles and program 
films, he takes them as they come, 
gives the best performance he can 
in each, and thoroughly enjoys life. 

‘¢Worry,’’ said Litel, ‘‘has kill- 
ed more people than hard work, or 
even dissipation. I’m no philoso 
pher but I do try to take a com- 
mon sense point of view of my 
work. I’ve got a darn good job, 
as I see it, get good pay, like liv- 
ing in Hollywood a lot, and enjoy 
acting in pictures. 

‘*Because I’m contented doesn’t 
mean I’m satisfied. Sure, I’d like 
to hand-pick my roles but I’ 
never worry myself into imagining 
a grievance because I’m not al- 
lowed to. Mighty few actors — 


Litel Retains Habit 


John Litel always rolls his own 
cigarettes. The Warner Bros. ac 
tor, whose latest picture, ‘‘On 
Trial,’’ opens next Friday at the 
Strand Theatre, says the habit is 
a carry-over from the lean days 
when he was starting his theatrical 
career back in New York. 


Behind The Scenes 
With Warner Stars 


Accent Conscious 


James Stephenson was an 
cent’? hazard for Margaret Lind 
say while they were working to- 
gether in ‘‘On Trial,’’ the War 
ner Bros. picture. 

Whenever Stephenson, an HKny 
lishman, spoke with his clipped. 
British accent, Miss Lindsay had 
trouble in keeping from following 
suit, for, though she was a native 
of Dubuque, Iowa, Miss Lindsay 
deliberately adopted an English 
accent some years ago to fool pro 
ducers into thinking she was Brit 
ish and thus land a big role in 
‘*‘Cavaleade.’’? Once launched on 
the screen, she dropped the mas 
querade, and the accent. 


ee 


ac 


An Outdoor Girl 


Margaret Lindsay likes to let 
her hair blow in the wind. That’s 
why she drives to work at the 
Warner Bros. studio in an open 
car on those nippy days when most 
folks are bundled up in elosed 
jobs. Margaret’s latest Warner 
Bros. picture, ‘fOn Trial.’’ 


even the biggest stars—are permit 
ted to do that.’’ 


Litel, who came to the films 
from the New York stage, appears 
opposite Margaret Lindsay in ‘‘ On 
Trial,’’ the Warner Bros. melodra 
ma opening next Friday at the 
Strand Theatre. His role is a dra 
matic one, as he’s the defendant 
in a murder trial which parallels 
some famed wife, husband and 
other man triangle. 


‘In the first place,’’ he explain 
ed, ‘‘the patriotic films I do 
mean a lot to me, as an American. 
We’re mighty fortunate in this 
country, as world events prove- 
more Clearly each day. Also, from 
a purely personal angle, I feel that 
doing those patriotic shorts was a 
good thing for me. To the young 
sters who are studying their United 
States history in school, the char 
acters I played hold a tremendous 
and vital interest. J know that 
from the letters I have received.’’ 


Janet Chapman Takes 
Her Work Seriously 


Little starlet Janet Chapman 
likes her school work, but she was 
so excited over her latest film role 
— that she was caught by her 
teacher spelling out dialogue from 
some pages concealed behind «a 
school book instead of listening to 
her teacher. 


Janet, five years old when her 
first picture, ‘‘Little Miss Tho 
roughbred,’’ was filmed, couldn’t 
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Janet Chapman 


read. Now she can, by a painful 
sounding-out process. But her 
coach, Robert W. Major, doesn’t 
want her to learn her dialogue that 
way. For a year or so at least, 
it will be read to her, as it has 
been in the. past. 


CURRENT PUBLICITY — “ON TRIAL” 
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MARGARET LINDSAY plays a dramatic part in the final outcome 
of “On Trial,”” Warner Bros.’ screen version of the famous stage play 
of the same name, now at the Strand Theatre. 


(Opening Day) 


Lindsay, Litel, Head 
Fine Cast At Strand 


‘¢On Trial,’’ the engrossing 
courtroom drama which establish 
ed its author, Elmer Rice, as one 
of the foremost playwrights of the 
present day, has been made into a 
motion picture by Warner Bros. 
and the new film comes to the 
Strand Theatre today. 

The cast is headed by Margaret 
Lindsay and John Litel, and oth- 
ers who helped bring the vivid 
melodramatic tale to the screen in- 
clude Edward Norris, Janet Chap- 
man, James Stephenson, Nedda 
Harrigan, Larry Williams, William 
Davidson and Earl Dwire. 

Don Ryan wrote the screen story, 
which follows closely the pattern 
of the original, and the technical 
device which the playwright used 
so effectively to unfold the plot on 
the stage is also retained in the 
motion picture version. 

The screen production also opens 
in the courtroom where John Litel 
is on trial for murder, and then, 
-as each witness testifies, the scene 
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changes to the locale with which 
his or her testimony is concerned, 
and the events described on the 
witness stand are graphically re- 
enacted on the screen. 


Skillfully, by this device, a tan- 
gled web of mystery is unwound 
and Litel escapes the penalty for 
a life he has taken in response to 
the primal urge for vengeance 
which in most American communi- 
ties is covered by what is known 
as the ‘‘unwritten law.’’ 


Some of the most touching epi 
sodes are contributed by little Jan- 
et Chapman, who, as the daughter 
of Litel and Miss Lindsay, gives 
testimony that seemingly places 
the noose right around the neck of 
her beloved daddy. .And the most 
dramatic moments are those in 
which Miss Lindsay, as the wife 
of the man on trial, bares her 
tragic past in order to save her 
husband from paying the penalty 
for his deed. 


Janet Chapman 
Star Witness 
In Film Trial 


Little Janet Chapman is prob 
ably the youngest child ever to ap 
pear as key witness in an impor 
tant murder trial. 

Janet is just six, and she 
wouldn’t know the meaning of the 
word murder if she could read it— 
which she can’t. Nevertheless, he: 
testimony plays an all important 
part in the murder hearing of John 
Litel in Warner Bros.’ powerful 
courtroom drama, ‘‘On Trial,’’ 
which is now playing at the Strand 
Theatre, 

To Janet, a seasoned trouper for 
wll her tender years, it was just 
another job of acting, a little 
more exciting than most, because 
she got to sit on a tall high desk 
before a black-robed man and an 
swer questions while a whole room 
ful of people listened breathlessly. 

Little Miss Chapman knew, how 
ever, that something awful threat 
ened her screen father, John Litel. 
That was as much ag Director Ter 
ry Morse and Robert W. Major, 
her ever present dramatic coach, 
explained to her, It was enough, 
however. When she got on the 
stand and gave her testimony, she 
made every woman, and most of 
the men, in the room, ery. 


“On Trial” A Hit Play 


‘¢On Trial’’ was the play which 
started Elmer Rice on the road to 
fame. Don Ryan wrote the War 
ner Bros. screen version, now play- 
ing at the Strand Theatre, which 
features Margaret Lindsay, John 
Litel, Edward Norris, James Ste- 
phenson, Nedda Harrigan and the 
child actress, Janet Chapman. 


impressed By Janet 


Margaret Lindsay says the best 
child actress: she ever saw is tiny 
six-year-old Janet Chapman, the 
tot who is a fellow actress with 
her in ‘‘On Trial,’’ the Warner 
Bros, courtroom melodrama now 
playing at the Strand Theatre. 


Testimony Visualized 


Novel treatment of courtroom 
drama is presented in ‘‘On Trial,’’ 
the Warner Bros. picture featuring 
Margaret Lindsay, John Litel, Jan- 
et Chapman and Edward Norris 
which is now playing at the Strand 
Theatre. Testimony of key wit- 
nesses at a sensational murder trial 
is depicted in action, permitting 
audiences to see, rather than just 
hear about, the events described. 

This device is commonly known 
as a ‘‘ecut-back,’’ and is an orig- 
inal film trick, which, though used 
on the stage, is most effective on 
the screen, as in ‘‘On Trial.’’ 


(Review ) 


Man “On Trial” For Murder 
Court-Room Drama At Strand 


STORY SYNOPSIS (Not for publication) Qn trial for the murder of his business bene- 
fo factor, John Litel, playing Robert Strickland, attempts to plead guilty. Judge Henry 
O’Neill feels that there are undisclosed factors, and assigns lawyer Edward Norris to 
the defense. Norris has difficulty making out a good case until Margaret Lindsay, Litel’s 
wife, appears as a surprise witness and brings out evidence which changes the entire 
complexion of the case. The film moves from here to a fast and surprising conclusion. 


It was no surprise to find that 
the Warner Bros. production of 
‘‘On Trial,’’ with Margaret Lind- 
say and John Litel in the leading 
roles, which opened yesterday at 
the Strand Theatre, was swell en- 
tertainment — engrossing, exciting 
and deeply moving. 


Everything about the production 
promised that result. It was based 
on the Elmer Rice play of the same 
name, which ranks easily as the 
finest courtroom drama ever writ- 
ten by an American playwright; 
the screen version was written by 
Don Ryan. 


‘On Trial’’ makes use of the 
‘“eutback,’’ just as did the play, 
but after all, the scene can shift 
in a split-second on the screen, and 
then its locale and scope are not 
subject to the physical limitations 
of a stage. So ‘‘On Trial’’ just 
couldn’t help being an even better 
play on the screen. 


That, in view of the great suc- 
cess of the stage production is 
high praise, but the new film de- 


serves it. It grips the interest of 
the spectator at the very outset and 
then retains 
that interest in 
a grasp that be- 
comes firmer 
and firmer as 
the murder mys- 
tery around 
which the story 
revolves is grad- 
ually and excit- 
ingly brought 
nearer to solu- 
tion. 

As in the 
play, the film 
opens with Litel 
on trial for the 
murder of his 
former business associate, played 
by James Stephenson. And curios- 
ity is aroused at once by the fact 
that Litel does not seem to care 
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‘about whether he is acquitted or 


not. 

As the trial progresses, and each 
witness tells his or her story, the 
film ‘‘euts back’’ to the events 


preceding and surrounding the 
murder. Instead of merely listen 
ing to the successive witnesses re- 
count these events, the audience 
sees them graphically re-enacted. 

Even after all this testimony is 
in, the mystery has not been com 
pletely solved, and it is a brilliant 
piece of deduction by the youthful 
defense attorney, played by Ed 
ward Norris, that finally explains 
everything. 


Norris is perfect as the young 
lawyer and James Stephenson, with 
his cultured manner and charming 
voice, is a villain whose very gen 
tility makes him seem all the more 
sinister. 

John Litel who is ‘‘On Trial’’ 
for murder, and Margaret Lindsay, 
give top ranking performances in 
heading a highly competent cast 
including 5-year old Janet Chap 
man, Nedda Harrigan, Larry Wil 
liams, James Stephenson, as well 
as William Davidson, Earl Dwire 
and Vera Lewis. Terry Morse di 
rected the production. 
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Margaret Lindsay 
Appearing in one of the prin- 


cipal roles of “On Trial’? which 
is now playing at the Strand. 


Strand’s Novelty 
Execites Audiences 


(See exploitation stunt 
on inside front cover). 


There’s plenty of excitement 
for movie-goers at the Strand 
Theatre where ‘‘On Trial,’’ 
Warner Bros. court-room drama 
starring Magaret Lindsay and 
John Litel is the current at- 
traction. Adapted from Elmer 
Rice’s famous stage play of the 
same name, it employs an orig- 
inal movie device, the ‘cut- 
back’ which enables audiences 
to go back, via the camera, to 
action in the past. 

‘On. ‘rial? is,/-the story, 
about a man who admits to a 
killing and who obviously wants 
to be sent to the chair, despite 
his lawyer’s efforts to save him. 
As the story unfolds and all the 
facts have been stated, the film 
is halted. Members of the au 
dience are selected to act as the 
jury, and they hand down a de 
cision—whether the defendant, 
in their opinion, is guilty or not. 

Results of the verdict are 
posted in the theatre lobby for 
audiences to see after the per- 
formance. To date . juries 
have voted the defendant, play- 
ed by John Litel, guilty; . 
juries voted not guilty. 


Edward Norris Leaves 
Romance Alone, Acts 


Although he’s young, dark and 
handsome, Edward Norris seldom 
plays hero roles in motion pictures. 
He’s usually cast in character 
parts which give him outstanding 
acting opportunities but leave the 
romance to others. 

Norris’ characterization in the 
Warner Bros. court drama, ‘‘On 
Tial,’’ now playing at the Strand 
Theatre, is no exception to this 
rule. He plays the attorney who 
defends John Litel in a sensation 
al murder trial, and receiving the 
thanks of Margaret Lindsay is the 
nearest he gets to romance. Miss 
Lindsay is cast as Litel’s wife and 
is the innocent cause of the killing 
which puts her husband before the 
bar of justice. 

Crime, incidentally, has played 
an important part in Norris’ 
sereen career. It was as a gang 
ster in ‘‘Show Them No Mercy’’ 
that he scored his first noteworthy 
hit. The part of the northern 
school teacher who was unjustly 
convicted of murder in ‘‘Thev 


Won’t Forget’? brought him «an 
even greater success. 

Others be- 
sides Miss Lind- 
say and Litel 
with whom Nor- 
ris is featured 
ine) (Ona riaiycn 
are James 
Stephenson, 
Janet Chapman, 
Nedda Harri- 
gan and Larry 
Williams. Terry 
Morse directed 
the photoplay 
by Don Ryan, 
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on the stage Edward 
success of the Norris 


same name by Elmer Rice. The 
famous dramatist, one of Ameri- 
ca’s foremost writers, employs’ the 
slice-of-life technique, choosing 
characters as they appear in real 
life, not as usually presented in 
fiction. ‘‘On Trial’? was a great 
play, now it’s a great film, 


Janet Chapman 


Margaret Lindsay 
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John Litel 


The Strickland family, Robert, Mae, and little Doris face the Lady 
of Justice in Warner Bros.’ “On Trial,” now at the Strand Theatre, 
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6 x 9° HERALD 


(Accompanying photograph shown in reduced size; ae- 
tual herald is full size 6”x9”. Printed on colored stock.) 


PRICES: 
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less than 5M 
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COLORED II x 14's 


Order attractive lobby displays at reasonable weekly 
rental fees from: 


AMERICAN DISPLAY CO., 525 W. 43rd St., New York 


(Set of Eight) 
Rental — 35c 
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JAMES STEPHENSON 
NEDDA HARRIGAN 
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ACTION DISPLAY 


FULL COLOR PHOTO GELATIN 


panniers avi: Rental — 75c each 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 
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